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i D OS gquidem et novimus et alias laudavimus positam a vobis
intelligenier operam in scientfia eorum concentuninit Sacroriuin,
de quibus memoyie est proditunt, ad magnum Gregorium referendos
esse aullorem.
; Stmilique ratione non potest Nobis non probari vesier ille in con-
i quirendss vulgandisque wveltertbus de eo genere monumentis ram
N operose tamgue consianter insumptus labor. Quoruimn laborum fructus
varios videmus iis consignatos voluminibus nec sane paucis, que
[ Nobis grato admodum munere diversis temporibus misistis, queqgue
o late jamn, ut accepimus, in luce atque oculis hominun versaniny, ac
el - multifariam quotidiano recipiuntur usw. Omnino quidquid susci-
Ditur studii in hac illustranda augendaque rituum saniiissimorum
. L . comite atque adiutrice disciplina, dandum laudi est, non solum
propler ingenium el industriam, sed etiam, quod longe majus,
& . propier speratum divini cultus incrementum. Siquidem Gregoriani
concentus prudentissime sunt sapientissimeque ad illuminandium
verborum sententias invents, alque inest in eis, si modo adhibeantur
perite, magna vis el mirifica quedam mixta gravitats suavitas, gue
\ Jacile illapsa auwdientium in aniinos pios cierve moius cogriationesqise
L salutares alere tempestive queat. Quotquot igitur sunt, presertim
ex alterutro ordine cleri, gui se posse aliguid in hac vel scientia vel
b1 S arle Sentiant, pro sua quemque facultate elaborare omnes convenit
sollerter et libere. Salva quippe caritate mutua et ea que debelur
Ecclesie obtemperatione ac reverentia, mullum prodesse multorum
: in eadent re studia possunt, ut vestra ad hanc diem.
w Divinorum munerum auspicem, itemque paterne benevolentie
‘ Nostra testem tibi; diledle Fili, sodalibusque tuis apostolicam bene-
dillionem peramanter in Domino impertimus.
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. ~ PREFACE.

Modern notation is used in this book in response to requests which
. g have reached us from all parts for some time past. France, Italy, Sw1t_zer-
7 land, Germany, England, Canada, the United States and other regions

g abound in colleges, schools, choirs, missions, whole dioceses even, where
| rightly or wrongly it is maintained that the sacred chants will never come
into popular use, if they are written in square notation. In such places we
. AN frequently hear of plain-song being entirely neglected, and too often replaced
! by the most commonplace melodies. Thus the taste and appreciation of
true ‘sacred music have finally disappeared in even thoroughly catholic

quarters.

. How are they to be revived? How are we to get catholics to appreciate
v and love the chosen chant of Holy Church, unless we meet their wishes
and do our best to help them, by giving them under the well-known forms
of modern music the ancient plain-song of the Roman Church?

. £ - The love of archzology for its own sake may be carried to extravagance.
. There is no need to imitate the monks of St Gall, who, up to the XVth cen-

4 tury, refused to adopt the progress shown in the Guidonian notation, and

carefully preserved their own neumatic lineless notation, so difficult to
understand. The event proved the unreasonableness of their condu¢t. On
the other hand both wisdom and charity are shown in yielding to the
f progress of different periods, and in sacrificing one’s personal preferences in

! order to conform to the needs and disabilitiés of a large number of people.

Gregorian notation, completed and brought to the ancient perfection of
the Romanian period, must remain the official ecclesiastical notation; but
side by side with it, modern notation, despite its less imposing claims, may
still be very highly useful.

_But can Gregorian melodies be transcribed into modern notation with
) faithfulness?

Undoubtedly : nor can anything be easier than so to transcribe them.
! To ensure strict fidelity, it is enough to employ the signs used in the same
£ - sense as the Gregorian chara@ers. This is just the point. For in reality,
5 in spite of the tones, the modes, the gamut, the rhythmiceal groupings, the
length of the notes, remain the same : there is no change either in the
: melody or the rhythm ; so that it matters little whether the note is repre-
sented by a round sign or a square one, by a letter or even by a figure. A
choir, singing the same piece in the two notations, will not fail to keep
e perfectly together, provided that the whole has been correcily transcribed.
: Do we not constantly find that organists, in their auxiety to accompany
Plain-song correétly, write their harmonies in modern notation, while the
choir makes use of square notation ?

It has been said that to transcribe plain-song in modern notation is to
copy the method of learning to speak a modern language by changing the
_spelling of the words and indicating the pronunciation by the use of figures.
It is easy to point out the difficulties arising from such transcriptions in
spite of their practical advantages. They accustom the eye of the pupil to
faulty spelling and to a pronunciation which may be approximate but can
1 never be exadt.

_ But this analogy is less true than apparent. If we are to take a compar-
ison from modern languages, there is only one which is possible. It is
when the same language is printed in two different types : as when a word or -

a

o -
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Preface.

phrase is represented in both ancie

¢. o ordinary Long Primer, withou

& 7.
sound remaining unchanged.

and modern.
It may be supposed that the

with the freedom of movement that characterises
But this is a mistake : for modern notation has its re

It does not then make use of another notation :
n even greater freedom than is found in the

Nor must the freedom that characterises Gregorian
od. Certainly neither time nor time-bars, in the
nderstood in modern music, are adapted
Vet this suppleness is not without a
hile teaching the measure of musical
ione legentis — tn_modum kistorie recto et
make it better understood, did not shrink
omparisons — though they were comparisons only —
: metrical science.

turies) considered rhythmical precision
In his Commemoratio brevis he does not hesitate
ter to mark the march of the rthythm by a beat
press on children from the earliest age the

bars, leaving the performer a
liturgical melodies.
rhythm be misundersto

sense in which they are too often u

to the suppleness of plain-song.
precision of its own : for old authors w

oratory (¢ modum soluta oral
tranguillo cursu), in order to

from borrowing their ¢
from a very exact science, viz

Furthermore Hucbald (IX-X cen

absolutely indispensable.
to recommend the choirmas
of the hand or foot, so as to im

theory and practice (discipling) of rhythm (canern

sztas).

Hence the rhythmical pr
with genuine tradition as

nt black-letter and in modern characters
t making any difference, the sense and
So it is with thé two notations, Gregorian

precision of modern notation is inconsistent

the Gregorian recitative.
citative ad libitum.
it only does away with

i @gquitas Sive RUMEro-

ecision we have adopted is in no way inconsistent
to the execution of plain-song.

But the most

i t dispense with artistic taste, nor, since the liturgical

exa& notation canno
chants are prayers, can i

L

it do without piety and love.

Notes and signs
used in transcribing into modern notation.

A. SIMPLE NOTES.

Ordinary
notes.

1. Punctum or square note .

2. Punctum ov diamond note :

3. Virga:

4. Apostropha :

5. Oriscus :

6. Square note with episema
or ictus of subdivision :

7. Diamond note with
episema :

8. Quilisma :

L
L ]
L}
n
L]

»n

plain-song notation COMPIISES eight forms of sing

’c

le or simple

These five are represented in mo-
dern notation by one sign : . e

|
a quaver J

are shown by a point over a quaver
thus : D or )

is indicated by m along with a

quaver .ho,‘ s
wo W

p"i}-

'.
o

Preface. ix.

CI;IOTE:. — The point, following a gregorian néte, indicates a mora ocis,
and nearly doubles t : i i

and 1 y doubles the length (a)f the note. Thus a note with a point after
it is shown by a crotchet : = §

B. NEUMS OF TWO NOTES.

. A .
- — .
Pes or Podatus - . @—i—d‘: Clivis g-— " d%
i ' = o
. — i —=
Fes Ritard. = —g ¥ | Clivis ritard. . 1 S
VRS o
g £ :
. B . .
Pes with one point g - Clivis & —
—o—, — | with one point — 60—
= </
B |, i —
with two points = . 8 | with two poinits —Fai— H
S

C. NEUMS OF THREE NOTES.

Po
rrectus Torculus e

2
?'an'ulus ]
with a point

Porreftus
with a point

e e

LPorreltus with E— iluts writh B
episema on the N~ 7 orculus with v_J— —
e o s epz;m;a or/z the — =
ast note —
Scandi - : v : V
ndicus = » Climacus . jTl_
o v
Scandicus I - ; : -
> ‘ E Climacus % -
with a point P D= | with a point’ :J—T;——
o/

Seandicus with 5

episema on the _ﬂ —
last note

Climacus with E

episema in the _ 30;

last note

NoTE. — - i ”
Salig;I;Ea.md t}?ebzzz‘:d E{I}:‘: dxff%-ﬁncg: in the plainsong notation between the
5. e first note of the Sa/ i Y
the mext mote. whik | _ alicus is separated from
Xt y ) means that the #Zus is-
first, 2 in the Scandime | is-on the .second note, not on the
n .

§
.——q_ —
] g
—

Salicus

No 576, — 18

http://ccwatershed.org



<. Preface.

D. NEUMS OF MORE THAN THREE NOTES.

I N 0 s ——
L] v 1] ¥ —
Porreftus flexus :Eﬁ_’ﬁ'_ g 5 Y —
7 —
; e
) -
Scandicus flexus __.gx_—__jﬂr_ Hﬂ K — - 0 —
o
: s £ : =
i —-. e
Salicus flexus ,!1 all TR E ZFEE Y _—g—
o .
S ) PO — -
__——1' — %———ﬁg ' o ¥
Torculus resupinus __.!‘!’__j__ —r
v
< N
. i O
, L 3 al | iy~
Climacus resupinus TN S Jal @:!."_d‘ P ' ,'
- =
b S ATP——"“
Pes subbipunctis ) O ﬁ‘—?‘dﬂj———J P
. o/
L] * . . 4'5 -
. . 5 l—— - = crj T
Scandicus subbipunctis e — @——J—‘ L300 p— -

E. L1IQUESCENT NEUMS.

f 0. - |
Epiphonus ¥ Liquescent % ﬁz
or liquescent I g Torculus _:*L— —
} o

Podatus T
| — Ancies % —
Coptations "= === | e —
or liguescent :  {an or liguescent j__o-— ——
Clivis o Climacus <

F. PECULIARITIES,

In our transcriptions we have made use of modern notation as far z}txs
possible; but' nevertheless we have tried to give them a stamp which might
recall some of the peculiarities of plain-song notation

They are as follows :

; ; ich is relatively highes.
. The double virga. — The virga shows a note whic
Tt ?s Qf,t:n dzubled,gand is then called divirga. It is represented by two
quavers united by a slur.

= =
—

s

=
===

h}

!
H ¢
t?
h

gLt

pr

]

P

Preface. xj.

2. The apostropha is never found alone and may be repeated twice —
distropha, or three times — #ristropha, or even more often.

- o = =
. =N ——
Distropha : - — &fﬁj_;_
—_— 1 —
E n o« = e
Tristropha : — Y ) f—

The distinction of the notes in the distropla and tristropha is kept as in
plain-song, but the slurs above or beneath the notes show they must be
slurred in practice. This at any rate is our interpretation. Possibly these
notes were formerly distinguished by a slight impulse or stress in the voice.
In pracétice we advise choirs to join the notes. The sigh =< or = shows
that according to circumstances they may be sung lightly crescendo or
decrescendo. 'The sign adds nothing to the strength of notes over which it is
found. Their strength, like the strength of all Gregorian notes, is determined
by their relation to a given syllable, or by their place in the melody.

3. Oriscus. — This is a kind of apostropha which is found at the end of a
group, most frequently between two Zorcze/z.

e — T
= S EES

It has the same notation and execution as the diséropha, but it must be
sung very lightly.

4. Pressus. — This is when two notes meet on the same pitch, which may
occur thus :

a) when a punctum precedes the first note of a cZivis :

A
/.\ a |
e e
o/

5) when two neums meet, the last note of the first corresponding with the

first note of the second.
)] 0N A
1 i o~
I
17 ~
e/

Podatus and Clivis

Clivis and Clivis

= 0-0-5—
- e A
Climacus and Ciivis -—"’—Fi—- %?"E%..ﬁ:
ry; ¢
s ' 0N A

[}
Scandicns and Climacus _Im,._

K
(CSETERR
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xij. Preface.

The two notes in juxtaposition in the Gregorian notation combine in
practice only making one, of double length, with a strong zcfus. The
transcription of the pressus into two joined quavers equalling a crotchet has
the advantage of retaining some likeness to the Gregorian notation. The
point with sforzato ( & ) over the first of the two quavers shows the place
of the 7c#ues, making the singing quite easy.

5. Quilisma. — This indented note is always preceded and followed by one
or more notes. Its value is the same as that of other notes, but it has a
retrospective effet : its execution is always prepared for by a light ritar-
dands of the note or group which precedes it. In modern notation this is
indicated by the little line placed above such notes. When a group precedes
the guilisma, it is the first note of the group which is lengthened and
emphasised : thus the first note of a podatus or clivis may be looked upon
as doubled e. g. subd throno Dei below :

0 '."W; ~
et 2 f’?——d—p—t
¥ 8 o Sy~ ~—1
~ -
et su-per et su- per
I - 9 e N -z
T Bl . : Pt
i R R BT e e
“ 14 7 3 -r 7 _W 7’ -
Sub thré- no Dé- i Sub throé- no Dé- 1

Pauses,” Morae wvocts, Breathing.

It has been noted that, in transcribing notes and neums, all notes

whatever their position in a group, are represented by a quaver. Therefore
double notes in the Gregorian notation, distropha, oriscus, pressus, are the
same as crotchets, or two joined quavers, and triple notes (fristropha) are
like dotted crotchets, or three joined quavers. In reality, the syllabic chant
has every note of a length and stress corresponding to the syllable to which
it belongs : but the average value of a syllable may be reckoned as a quaver.

Nevertheless this reckoning of notes and syllables is often modified by
their position in the textual or musical phrase, specially at the end of passages,
phrases, incisa (*) and, all rhythmical divisions in general. These divisions
are marked by a lengthening of the final note or notes {more vocts as they
were formerly called), and pauses proportioned to the importance of the
rhythmical divisions.

A truly practical notation has tc mark plainly every imcisum, every
phrase, every passage Ot period, and to indicate with exadtness where the
eora vocis should come.  This is very important because the rhythm largely
depends on the attention paid to these divisions. The value of each rhyth-
mical division must be shown by a sign specially fitted to indicate its worth.

Here are the signs used in this edition to indicate the more wocis and the

various pauses.
The crotchet marks the mora wocis for all the divisions, zncisa, phrases,
and passages or periods. :

(*) Incisum = a part or section of a phrase.

T

A —

Preface. xiij.

_The crotchet is intended not-only to help those who are unacquainted
with Latin, but to determine the execution of some passages, where even
Lati:ists may feel some -hesitation. -Very often, especially in the smaller
zncisa, the mora is quite undetermined : the singer may mark or ignore it
according to his feeling, fancy or taste. In singing alone he may choose
as he pleases. But this will be an-exceptional case, for plain-song is
generally performed by numerous choirs; and it is therefore necessary, in
order to secure completeness, to fix the execution to be followed by means
of the notation. :This exactitude in the notation and its general effect
Sﬁ;?}ﬁ; po’sl§i1b1y 111)1}1_1?1 the frﬁedom, ease and suppleness of the Gregorian

. e use of the crot i i i -
berween two poehle a]ternactixf(:s,ls only the choice made by the choir-master

The crotchet then is made use of, whenever a division occurs in a passage
to indicate the mora vocis. ’

. But it n"tn}lst be cl}elar]y understood that the length of the mora wocis varies
in_proportion to the importance of the rhythmical divisi i v
indicated as follows. P ’ tvisions, which are

a. —1— Sixltllple more fwa’y, or unimportant short Znzcise, which do not, or
scarcely, allow time for a breathing, are adequately mark

; ed by a crotche

at the end of such a section. ’ b Y Y :

6. — Meore considerable Zncisa, which are really small phrases are indicated
e it

by a crotchet followed by a quarter of a bar —@——

This sign is often only the mark of a rhythmical division which does not
admit of a breathing, especially in short antiphons.

¢. — Phrases, properly so_-E?lled, composed of one or two parts, are

indicated by half a bar —@—J—
I‘j_—t

Here bréathing is generall s i i
g y necessary : and the time required may b
taken from the length of the preceding crotchet. 1 yv )

i

d. — Passages or Periods are closed by a full bar, —# [~ where a
o —

[T

breath must be taken, or by a double bar at the i
. . > ba end of a piece. There the
;nf?;etz(;czgaz:e longer : and they are indicated by a half-rest : ¥ before or

e. — Thecommais only;_tl_le sign of a breathing taken from the length of the
vreceding crofchet _:_P:_ or guaver __p_;—:

p— R  —
5 Otf 1c{:om‘§e there is no attempt to mark all the breathings which may
be taken in a passage of music : the interpreter must be allowed, accor-
ding to his powers, such freedom as does not in any way mar the ’melody
?l- thﬁ rhythm, provided that such breathings are taken rapidly (quarter
g;e?;kzz; The study of the melody and its parts shows where these must

In the same way breathings marked b i
S comin y .
ate not shaye oeloatony g y as, espec1ally after quavers,

f- — The Zittle line above or below a note shows that i i

2 line above at it must be slightl
lengthened. This ‘Zzttle ke may extend over a whole clz'w'; or pod%z‘us).’
Then both the notes in the neum will be slightly lengthened. These
shadings give much suppleness and grace to the melody. They are not our

http://ccwatershed.org



Preface. Preface. XV.

xiv.
imvention. We merely borrow them from the Romanian notation which is The proper use of this notation requires a brief account of the true
so supremely valuable. - charaéter of rhythm.

. — We have abolished the double bar showing where the choir takes ' The ment
ulfthe chant after the intonations, and at the end of Graduals, after Alleluias, 5 elements of rhythm.
Tradls, etc. This double bar had the grave disadvantage %alw?ys cat;sxtx]:g Several elements go to make up rhythm : stress, length, pitch, tone —and
a heavy and often clumsy interruption of the melody. he close of the above all — movement.

intonation and the commencement by the choir are henceforward indicated

in the text by. a star. The double bar is replaced by the rhythmical An analysis of the different impressions we receive on hearing a passage

punctuation suited to the circumstances. Sometimes no sign is necessary, e sung or sl?oken gives the following 1"65l11t-
25 the melody requires no break. . The voice has no sooner broken silence and struck the first syllable than
it seems to fall and pause on the second or third. Thus it gathers impetus
The following examples of the various pauses may be useful. to carry it on two or three syllables further, where it touches ground anew
a c b a a ¢ in order to resume its flight, and so it goes on every two or three syllables
e ' . - - till the end of the passage is reached, where it stops for a more or less
" I—i @ LU — x " complete rest.
—_— < T TR—g e, AL ¢ o . . . . .
—2 'n—a 2 =’=,—. o e . But this movement, this progression of the voice, this well-ordered
Agnus Dé- i, ¥ qui tol- lis peccdta mun- di,  mi-se- “ succession of flights (¢lans) and falls (repos) is the essence of rhythm.
T aa d . Stress, length, pitch, tone contribute in different degrees to the making up
s 2 2 ' : T of rhythm, but, though necessary, these are but secondary elements : the
y —— r . _ vital element, the soul of rhythm is movement, or rather rhythm is ordered
1 o ¢ S N s S movement, after the ancient definition.
" Lo bis . But it is especially the end of the movement, the 7esz, ® or fall (repos),
re- re no : ' : which makes the rhythm appreciable. The res? felicitously checks the flow
The precision of modern notation makes matters still plainer. : of words or melody at intervals, breaking it up into zncisa, and phrases
A . . . A . } of various importance, thus rendering them sensible to our lmpressions.
. et v To illustrate with an English example :
%"—‘l—_’ é"‘j’d‘iﬁ—i —e Rhythmical Period
— « ’ . 7
A- gnus Dé- i, ¥qui tol- . lis pec- ci- G ~
] L. .. e . Rhythmical Phrase Rhythmical Phrase
— : | T e Roimioom A R B R A R Py
S S N A W 1 N ¥ G —y— -G § . tncisumn . incisumne . tncisum . incisumn
AU A~ i X N RS S Yo RS L j
"‘_‘?7';" 4/‘ e - ¥ — ~ ‘ CHE ) 5 2 ~
ta mun- di, mi- se- 1é- re no- { T 2 3 . 4
. + O Lord, hear our prayer : and letour cry come unto Thee.
i
" l Here are four falls or supports, (appuis) where the voice fouches ground :
-—;'_rv—d—!—‘.——.l' but they are not all equivalents. The first (A. I1.) is quite transient and must
— bis. not be at all dwelt upon. The second (B. 2.) is more important and easily
LI though indeed it is not only a fa//, but a true res¢ though only a slight one.

The third (A. 3.) is like the first. The fourth is even more important than
the second because it ends the verse : the rest is more decided.

It is therefore to the fa//s even though fleeting, and especially to the
rests marked by a lengthening of the syllable that we owe the distin&ive
charaGer of the various rhythms. Length in thé thesis may be considered as
marking the end of a rhythmical movement : and length is proportioned to the
importance of the yhythms.

The ancients called the upward movement ars7s, i. e. the rise of the
rhythm. They termed the downward movement Zeszs, i. e. where the flight
falls and rests.

Notes on the rhythmical punctuation used
in this edition. (*)
Only such hints are given as are essential to the use of this transcription.

Since Gregorian music is based, not upon time but upon rhythm, time-
bars have to give way to indications purely rhythmical. For this purpose
we have made use of points over the score 1n our edition in modern notation.

) Th stion of Rhythm is fully dealt with in vol. VII of the Paléographie Musi- ;
m(le), a qeug:lt:l; re?/ie\v Zzlited by Dom A. MocquereaU (Desclée and Co., Tournai), and ;
will be further treated in the Métkode Théorique et Pratique de Chant Grégorien shortly

to appear.

* Rest, not used in the ordinary sense of the cessation of sound, but in the sense of an
alighting, lodgement, fall, or slackening of the voice after the é/an-
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XVj» Preface.

We shall use the expressions arsis.and thesis to signify #ise and Jall
respectively. The exa@ point where the movement touches ground is also
called the zZus. We indicate this point by an episema or little line found

with the note a » in Gregorian notation, and by a dot over the note in
transcriptions into modern notation.

Application of the above notes to Plain-song.

A. ELEMENTARY RHYTHM. WORDS AND NEUMS.

WorpS. — Every Latin word of two or more syllables, taken by itselfand
pronounced in the ordinary- way, is a rhythne, * that is to say, it consists at
least of a 7ise or arsis and a fall o thesis. -

Merely putting two syllables together does not make a word. The word
owes its unity to the accent which characterises it, to the single a¢t whereby
it is uttered, in fine, to its thythm. In faét, to become a whole, each word
in the syllabic chant, must be uttered with a single impetus, performed with
a.single movement. .

This movement is divided into two parts or beats : the part which rises,
called arsis or smpetus (elan) : the part which falls, called zkesis or res
(repos). e v

The accent in a Latin word is always in the rising or arsic portion of the
movement. It is just the accent which gives this portion its characteristic
impetus, for it is itself the culminating point of the impetus : but its place in
the arsis is determined by its place in the word.

R

P S 2

Example D N
7§14

De- us, elementary binary vhythin.

A rhythm consisting of one arsis and one #keszs is elemeniary.

Elementary analysis of a succession of binary rhythms.
6 6 N & N
2

I 2 I 2 b ¢
NN } N

MLy r R

A- ve mi- ris stél-  la.

Place assigned to Zngth and the part it plays in Rhythm. — In
words, as in rhythms, length inclines towards the last distinct syllable of
a word (the rule of the mora vocis). 1f then some breadth is given to this

mora vocis we get a simple ternary rhythm.

e~ 6N 6

1 =23 1 23 1 2
NTONTON
M)
A-ve mé- ris stél- la.

* Rhythe . we use this word in a concrete sense to signify a vhythmical unit, either
elementary or compound. . :

Y.

b

S

Preface. xvij.

In natural rhythm, length belon i 1 it i

) : ythr gs so essentially to the Zkesis, that

;r:gossxb:ebtobgw.e }11t Ccln}ly one] beat. In faét the following rhyth’m iz lal.t'nl:
must be banished from plain-song, which requi

e b e by tin ging. g, which requires a smooth and natural

TN 6N 6N

1-2 3 12 3 1z 3
Wrongly | N N }
P J\ é | o J ur

: A- ve ma- ris stél- la.

This produces a syncopation in th i i jerki

pre S 2 n the music, causing a erkiness which i
antagonistic to the even flow of plain-song melo,dy. The s;ncopation conshési
in the fitful fusion of the second beat of the thesis with the following beat of
the arsis. Below we indicate this by an asterisk. ’

6N TN 6 N

1 ?~3 x z:-3 b z
we DI XTI
A-  ve ma- ris stél-  la.

6 N N 6 N

I-Z .:s 1z ? 1-2 3
Wrongly J 1 } J l I J I dl
A : é

- ve md- ris.stél-  la.

NoTe. — True s i in i i

. yncopation has in itself nothing to do with st it i
: v ress : it 1s

purely a matter of rhythm, and interrupts its even flow though sometimes

quite legitimate in modern music. "

Cannot then more than one beat be gi 3 i
o Cannot then at be given to the arsis? Yes: it may be

Iz 3
a) made up of a compound i
binary beat : Pol”/l .d'-J dl
&
12z 3

b) or a conmpound ternary beat : . P

Example : Dacty.ic trisyllables.

. I 2 3 I 2 3
] . n\) N X - n\] I -
1
____..__...__. P H or ; l\ ]
_—‘!—-—_'__ . S N —
Dé-mi-nus D6- mi- nus Dé- mi- nus

The arsis consists of two syllables, and is dinary.
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xviij. Preface.
So it is if 2 monosyllable is added to a spondaic word :
'CREEN & T N G N
b3 H 3 x F 3
e AR o e
— g —fy— S - —y—
Dé-us es Dé- us es - Dé- us es

The thesis s disappears, being carried on to the final monosyllable : the
two words are pronounced with one a&tion as if they were one.

. . : i the
In plain-song the suppression of a final thesis occurs pretty often in

coursé) of a passage, when words are closely linked together, when they are
nearly bound to each other by their meaning, or swept along in the movement

of the melody. .
The same phenomenon occurs if we add a monosyllable to a dadtylic
word. In this case we have a fernary arsts.

& N\ G N ) ™~
1 oz 3 4 r 2 3 4
n ® 0 N °

A N AYE NN
b — e -
e : Ll o A —3

. ..

Dominus es . Do6-mi- nus es. D4-mi- nus es.

In a succession of such rhythms as these, the thesis should always comprise
two or three unities.

e
? G N 6"":'—\3
rE 3 o+ 2 3 T 7 }
ini DR EFFRY
Dé6-mi- nus Dlé- us Sd- ba- oth.

For the same reason as the one given above, the following thythm is
inadmissable in plain-song : it produces a syncopation.

FMPI DT
Sél- ve mé- ter Dé- i,

NOTE. — What has been said above shows there are two ways of dealing
with words : they either are »Aythms ox they become compound beals.
The context of the passage of music must determine which.

is.«

S AT

Preface. xix.

They are treated as s/ythms when their last syllable coincides with the
thesis : they are not so treated when their daétylic or spondaic ending is
included in a compournd beat.

NEUMs. — Newms in elementary rhythm are treated in exacily the same
way as words. They can be treated as 7%ytk/ms or as making a compound beat.

Neums treated as rhythms :

G N 6N 6N 2 1z 123 4
g . N .. ST
. N : ! i

[ aly k!%- % ” . st i E—g
. o Py P . 7oy —g—
\\RV et A A b
? —
Neums not treated as rhythms:
IR 6 N\
G N\ G N\ rz 3 123 4
. A . : .
LI n — S
Bt RE_me +— P
Dé- us mé- us. Dé- us * mé- us.

In these latter examples the c/ivis (da-fa) and the Zorcuius (sol-la-sofy lose
their z4esis which is carried on to the next syllable.

. Length then specially belongs to the #4esis both in words and neums. Is
it the same in the case of stress?

Place assigned to stress and the part it plays in Rhythm. —

Rhythm cannot do without stress and softness of sounds : but nothing in
the essential constitution of rhythm obliges stress to be confined to one
special place. In other words stress may be found indifferently either
in the arsis or the thesis.

A painter may make a given curve A B C.

m
A C
thicker at A (the deginning) B (the middle) or C (the end)

/-3\

= X = strong endin,
A = S S
ﬁ \ = Y = weak ending
A C
/-B-\

A C

= Z = weak beginning and ending.
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XX, Preface.

So a musician is free to place the stress wherever he pleases in his
chythmical line.

e
[comlnY

12z

3
He may put the stress at the end ,q 1 J and then he has a strong
thesis = X.

=
CEEER

12z 3

He may place it at the beginning ﬂ ‘, J and then he has a weatk

thesis. = Y.
—_—

6 N

Iz 3
Or he may put it in the middle cr:l \ o\ and then he will again have a

weak thesis, but the centre will be crescendo. = Z.
These three rhythms are of the same value. Stress alone differentiates
them and entirely changes their character. .
There are then two kinds of rhythms so far as stress 1 concerned.

g) the rhythm with the strong thesis (X), where the fall or rest is stronger
than the rise or flight.

%) the rhythm with the weak thesis (Y and Z), where the fall or rest
is weaker than the rise or flight. 7 is only another form of Y.

The place of the stress is determined by extrinsic or accidental circum-
stances, the wish of the artist, composer or poet, the genius of the language,
the accent or the word, the air, etc. The composer may use one of these
rhythms exclusively or blend them together. This is what we find in every
pagé of our classical music, ancient polyphony and plain-song.

a) Example of feet with a strong thesis (X), rz French :

— —— — —— "
A A A §

on " s v A
’ ’ ’

/ .
Oui, je viens dans son temple adorer I’Eternel.
in English :
_.=<A —— . — A——< \
A
© . T <3 [ T ™~

. /7 4 / 4 4
By the pain-throb, triumphantly winning intensified bliss.

e

oz

Preface. XXj
#) Examples of rhythms with a weak thesis, 77z Latzn.
P T —

Spondaic or dadtylic words

S 6 . N\ 6 N N
accenited at the beginning (Y). (

- . @ -
MM
A-  ve mi- 1is stél- la.

—
(ORI

Mo

Dé-mi- nus

Il) the‘-e llSt exain 1 he accent 1s at the beg] g o)
S It p es t nnin f tlle WOId and
lhyth“ncal movenient Y and tlle stress 1s at 1ts h]ghest mtenSIty ftom t}le lnltlal

utterance of the first s s i ar i
e onma, yllable : it afterwards grows weaker until the #eszs

— — T
& N\ F RREE—
X 2 3 I
o : St
Words unaccented AN N1 NN
at the beginning (Z.) —¢ 1 N
. P ~

Red- émptor. Cru- ci- fi- xus

In this case the im 3 4

n th > impulse of the arszs and of th

1 : nd of the rhythm comm

izeg;::gaof the}wo]rd and reaches its climax on theyaccented s;i?iglseatt}tllée

i dle but‘ y on'1 ; (11et }z;sst Z)}flllable..t Thus the accent is incorporated with thr;

a — z ows its importance — it gi i

’ ! . v it gives th y

: ;slz%tt]énﬂ}tdrchz}m@er, and is at the same time its cigimax in ;La;tit:el }?utllts
sity. It is, as has been often suid, the soul of the word By

Various circumstanc i i
mstances — either in the music ¥ 1 i
the text — modify the making of rhythm. e. g or the xhythm or stmply in

— T

>—
n . . . :, .
17} N h .
Zz= ! N
= e
A\ — ¥ —a—

... Red- émptor. Cru- ci- fi- xus est

But we cannot here enler into these details:

accompanist have only to look at the pointing. practically the singer and

With this last example w. i i
s to compoundprhytﬁ ni?me to dactylic endings and long words, that
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Preface. xxiij.
s Preface. T ) '
XX1]J. . ‘ g The Zinking occurs in two ways :
8 | : : 1. — By the simple sunctiosn of two or more simple rhythms ; each keeping
Q | its own arsés and 2Zesis. '
= ( 0 al o 1T
= = ‘ compound rhythm compound rhythm
wn iy 0
o b M & B P . 9 ™~ G : ™
8 v = . 1 1st rhythm  2nd rhythm 1st rhythm 2nd rhythm
hal - 3 pan y
= & 3 | 2 LO ‘ﬂ-! e ¢ TN 6T
. 3 2 g . . . 2 s
= o= 2 i +— - L
S g Sla Ly et £ 3‘2'95:—1 o ——
2)5 ;" gl 8 = l\ M1 AR N a ) [ - — — 0
Z €| E e ot . . .
g g 212 ol ;‘Ij ko . .ﬁl‘ A. gnus Dé- i A- gnus Dé- i
S B ‘
° o = = i l I
v o) K =} !q ™ .
el 8 ‘g . G ] \ This junétion takes place without breaking up the unity of the simple
2 =, = Jl.‘ ‘ ‘ rhythms as is shown by the above bracket.
- Z T ‘
g 3. 2 » \o | 2 . lnh ; 2, — By contraction. ContraGed rhythm is compound rhythm, in
3 2 5 - = | ] [ which the central point where the movement touches ground, is at the same
» = 3 all @ LAY time the t/eszs of the first rhythm and the arsés of the following one. e. g.
- o) =~
o = - \J__‘ » — T
-g o ‘g A I 6——\
s .2 < Elmp |12l 2 ol A B c
= < £ o & : i NG N
o et = 5 . \
2% oz o3| lal<b[ll W L P
&2 P v - L ‘ ¥ g
& g 8] & = ° i
% z = 2 . s ( JD Mul- ti- ti- di- nem.
= = 2 ]
2 o g = 2 SRR T
& 2 ] = : . . .
2 £ 9 = N g Lo s _{0 l The arsis here consists of four syllables, or two compound binary beats,
8 = S Elm 5 | \ and is called compound. The first part mz/lti, being weaker, is a secondary
. 2 £ ; arsis; and leads on to the stronger arsis #/d%, which has the accent,.
s 2 g 2 I LA L g
z ’; 2 - R _ This is where we find the contraction. The central point B so far as the
— <= o | ® . b o \‘ rise smeeltd is concerned takes the place of the fall of the #kesis; but with
°© © & <lo la N ’ i l reference to what follows, it is the starting-point of a new flight ending in
£ i £ i J_\ \ ! the final 2%esis.
‘@ g - - | : :
g @ 8 | ) ‘Ll The same occurs in the above antiphon Cantate wherever the movement
° < E O/ o ([ \ i ‘ - touches ground in the middle of its /rzcisa.  They are indicated by a B.
b d = = .
E z s L TN .
3 = 7 i | g Lﬁ ' Hl‘ ? +  Successive binary rhythms
= = 2 . : H
ES g 2lab le -5 ke ! ' .
z 5 £ 2 LT : TN TN 6T
S N ARt I
2 — L2 . = | i L4
=) - ' 2 ’ . 7
CEL o £|m o @ o ﬂ“l“ E A-  ve ma- ris stél-  la
sg = 2 a 3 [Fto i .
28 ,§ > ! O L) ‘ !;\h! ! ;  should be linked together by contraction, and should in fa& be sung'thus ;
) o & « - i
T | lol e
=g = L Cohe NN N
E2 | | P A R
g = A-  ve mi- ris stél-  Ia.
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xxiv.

Preface.

acted rhythms :
—r —

G_—'_ﬁs“___;—'\

Here are other examples of contr:

B
sy . R
___3\_—43_——_.?—_‘{9;\ j i o— — 'l )

o/
(a) Consumma- bintar. (& ) Consumma-bin— tur.

——:—< >—-
6 B B
& T KDY
.-——rl \ ], l 4 l ]:.

(c)... Con- summa- bun- tur.

The pointing may vary in all these different ways : seleCtion must depend
on the context of the melody or rhythm : for though Latin words have their
own melody and rhythm; frequently retained in the middle of passages, yet
theyfhave often to give way to the more powerful movement of the passage
itself. -

The thesis may comprise several compound beats:
lengthened #Zests. _

it is then called the

B B
- « . - - .
= SR .
_f}:t:ﬁ:}::
o —9 9
yo v mes — gl o
N—

D6- mi- nus.

/7

tu- am.

We shall not carry the explanation of Gregorian rhythm and pointing
further. What we have said is enough to lead on to the teaching which
follows and show its importance.

¢« When in reading and also in syllabic chant all the syllables of the same
word are swept in by the movement, then the latter must be so controlled
as to end by falling softly on the last syllable.” (Dom. . Pothier.) In the
course of such a movement stress is laid irregularly on the various syllables
and rhythmical supports : some are, strong others weak, others very weak :

all depends on the syllable which corresponds to them and on the place
1t would be a serious mistake to give

they fill in the groups of notes. A
them the strength of the first beat in a bar of modern music.
The preceding explanations are designed to prevent an error of this kind.

WA e

Cantus ordinarii Misse

Dominica ad Aspersionem Aquee benedictae

EXTRA .
MM D= 13) TEMPUS PASCHALE

Ant. 7. H_‘T_'_B:‘_—— —#’E‘f:/_h-ﬁ:‘::tf_‘" ' -
bl EQ:TP - : =" Eip—_——f_f—

AR VA

.As- pér-  ges me, * D6~ mi-ne, hys-so- pg

e e
7 A B £ M e e 2
S i . e i, = (——
et m A- : : is. - 1
A ; un.da b.or :  la- va- Dbisme, et Su- per m’r_
Y T N e 2 '—‘P—.
= Etf—‘ 4‘! i C — 2 l= p—p
—ef= S= p=— s s M
ve - A i .
.n} de .al-ba- bor. Ps. Mi- se- ré-re mé- i Dé-
‘['-—IF-M f? P o P > » :A:-: &>—— '?
e oo
=L ’ Ll L L 4 L # % 4 } ’ } =
us - cd : i #
1S, se ‘ cin-dum magnam mi- se- ri- cor- di- am tu-
—= _,prﬁ?ﬁ?i“"—————ﬁ'—.——‘
> e e s
. — -
am 5- A-tri i- li
2 Glo ri- a Patri, et Fi- li- o, et Spi- ri- tu-i
R . . . .
— » ~ — ; e
i Po—er—t—t o—p—p—p—p—p—p— 2 —
= i e e L e e o S e i
ancto. ic- : i inci- pi
ancto. S'IC ut é-rat in princi- pi- o, et ndnc, et
—Ao—p R o PO — =Xy 'A> —
fo—t S e o ——
I W Lt 7 + - T —
e e e e enam DLl

in sa&-cu- la sae-cu- 1é-rurk. A- men.

Repetitur Ant. Aspérges me.

sem-per, et

B TEMPORE PASCHALI
Sczlz:et a Domninica Pasche wusque ad Pentecostern inclusive
(M.M. ;' = 144). .

T ——
Ant.&@ﬁ—.* S e B S S R S ot 4
5 Ly — -~ s ¥ A —
a- quam¥* egre- ; .
No 576 — 1 |re di-  én- tem
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!
!
1
i

D e

2 Ad Aspersionem Aquee benedictee.

. o . o« .

e e e e
o :“‘F\L ='L—’!—i'“‘;'{;' iy =
de tem- plo a la- te- re déx- tro,
m——T T S : =
e e T e et —F 5—1‘—
al-le- la- ia : et 0- mnes ad quos perveé-

. » T m— . . . . . . . . . o . . .

1 Y

T — | T o 9P -
e T e R e L e
e s . e . i i

nit 4- qua i- sta sal- vi fa-
N PR S W N s OIS NS I O S
—for—v £ e ety v % =
cti sunt, et di- cent, al- le- lu- ia, al-le-
. . . . a’. - - . . . .
i m— : N—— »—0 »
+%s o e e e s i ol e g et R
£ e P e s~ e A
- ia. Ps. Con-fi- té- mi-ni Dé-mi-no qué- ni- am bo-
. . - - . . A . .
— . . " ? =
. ) ..‘ T — f“ (o ﬂi o—
T ) {| Ly S ) H | ) | P JJQ__'_____H_.
L 4 L v R g v n‘r L -
nus quo- ni- am in s&-cu-lum mi- se- ri- Cor- di- a
- e . . S NI
-— N % 2 @ a2 » @ o o # & A
- ‘_# 0¥ —0— ip] R S
L4 L L4 v L L 4 L4 - =
é-jus.  Glo-ri- a Pa-tri, et Fi- li- o, et Spi- ri- tu- 1
e e e e
1 o B 7 s s 7 S 7 A 9 M .
A — :
San-cto. Sic- ut é-rat in princi- pi- o, et nunc, et
. . . . o A . . . .
# rT = ) —+—
o g1 — o —v—3
= I L R W DA O S R P 1 hd P hd
e o :
sémper, et in s#-cu-lase-cu-  10- rum. Amen.

Repetitur Ant. Vidi dquam.
. Osténde nébis Démine misericérdiam taam. ( Tempore Paschali, Allelaia.)
1. Et salutire tGum da ndbis. (Alleldia.}
#. Démine exdudi orationem méam. R. Et climor méus ad te véniat.
%. Déminus vobiscum. §. Et cum spiritu tao.
Oremus.

XAUDI nos, Démine séncte, Pater omnipotens, zet{:rt}e Déus : et n}ittere
G dignéris sanctum Angelum tuum de czlis, qui custédiat, féveat, prétegat,
visitet atque deféndat émnes habitantes in hoc habitaculo. Per Christum D6-
minum nostrum.

R. Amen.

Toni ¥. « Gloria Patriy. 3

Toni ¥. « Gloria Patriy in Introitu Missa.

- .

hi -
L " — —— v

\\_!L_‘

o
.Gl6-ri- a Pa-tri, et Fi- li- o, et Spi- ri- tu- i
. — e N e o e S e s
J_ﬁ j Y P B —y—o— o ”
L
Sancto. Sic- ut é-rat in princi- pi- o, et ninc, et
;\ . ]. . . L. . RS
! - ~ N NN N T T
] |
ErETEsE s b e
[ XX 4 ”
sém-per, et in s&@-cu-lasa-cu- 16-rum. A- men. D.
T‘ I -- . . . N . . - — . .« . ‘
H N N o ) B N N AN—N
! l, T l\ ; } : = “—
R R S B s 7 B v =T
= ¥ T had vy oV ;L 1 "'
] o YeZl .
velE u o0u a eAwl/E u ou a e. F.

2. i t t + t —f— }
B A A S —" 27" B B o
. ’
Glo- ri- a Pa-tri, et Fi- li- o, et Spi- ri- tu- i
o s B B S R o e s S
e e v v v,
Sancto. Sic- ut é-rat in princi- pi- 0, et nunc, et
o AN——N AN\ N
e p
——5 —o——a y — O — g1 ]
) — v 99>
sém-per, et in s#-cu-la sze-cu-16- rum. A-men.
-0 N : — -
e e
S 7 7 g B B s M p . R
Glo- ri- a Pa-tri, et Fi- li- o, et Spi- ri-tu- i
L * L O‘ . . R ’
B i 1 T Py
—y— " 7 —— T2 S —— — e
o i 5 R I S 9 B S ) L 7
L L L4 Ld Ll L4 r
Sancto. Sic- ut é-rat in princi- pi- o, et nunc, et
. . . ) . A . . N
B B i = NN T
e e
S od 7 R P D B Y A Ld o
sém-per, et in s&-cu-la sae-cu- 16- rum. Amen,
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4 Toni ¥. « Gloria Patri.» Modus respondendi in Missa. 5

» - . .
:

N n —Ix - n
— —e—a- % _ o—o—o~o—p—o—o—.—f<a——._. -
4. Frj—“‘d“‘t e r——d——d—u——-——d—d—l 4, —e ) #__ . o—A+ 1 o 4 '!’”‘ -

Glo- ri- a Pa-tn et Fi- li- o, etSpi- ri- tu- 1 0- r1i- aPa-tri, et Fi- li- o, etSpi-ri- tu- i
 — N PR |~ R . i y P o P — > :

? ] " S Lo —o @ _——o———o——o——o——o——o—r—o—o——ﬁ-———ﬂ——
— T H—:H—J—v"‘—‘i i < e 2 e s s
Sancto. Sic- ut é-rat in princi- pi- 0, et nunc,et -, San-cto. Sic- ut é-rat in princi- pi- 0, etnunc, et
. . . . N N . . .. . . . tava " e .
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10 2. — In Festis Solemnibus. I.
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22 5. — In Festis Duplicibus. II.

. 9 '
— - S B bl ] -
e s i e et V| > e
T ‘ ~—
= o -i—‘——‘—d ==

!
\‘i:
"-*JF
ﬂ
;

———

Qui sé-des ad déxte-ram Pa-tris, mi-se- ré-re né- bis.

N
N1y
A |

A — ——

T 89— o s 1 B A N i D Y Y ]
LR i ) | H LA I -— I
— Ll T :r) L4 L4 T ' L \I - ) j
Qué- ni- am tu s6-1lus sanctus. Tu s6- lus Dé- mi- nus.
i o R 2a »
4—-—,#—#;;—‘:4—#4—#—— e

Tu so-lus Al- tis- simus, Jé- su Chri-ste. Cum San-

[ e e e e e ol
Vg g ———f . !
ey S B e w— " —
cto  Spi- ri-tu, in glo-ri- a Dé- i Pa- tris.
e
v, I V'D"____J_.
A- men,
ML D= 138
n . . < . .« . . A o . .
6. AT : A o o i
e v a0 dy e
> r
I 7 ~— !
San- ctus, ¥ San-ctus, San- . ctus,
. o . . . . . N . . . . A .
I e T L T O B e A e
[ J VT VT @ ; VO g TG T |4 & OF
7 L R e e =
. , S~
‘Do- mi- nus Dé- us Sa-
=== e e
P — — - ™ £ —#bs-£ {
Ty ¥ {4 I 1 - 1 Q
ba- oth. Plé-ni sunt ce- li et tér- ra glo-
. . . . . . . . . . A . .
e :;:1’;%5: o 5 . B e
P > -‘- d ~ Jj ._'-

ri- a tu- . a.

- r ~— - I
Ho- san-na in ex- cél-

N L sl
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24 6. — In Festis Duplicibus. I11.
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34 9. — In Festis Semiduplicibus. I.
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'- 38 10. — In Festis Semiduplicibus. II. 10. — In Festis Semiduplicibus. II. 39
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40 11, — Infra Octavas
(M.M. P = 132).

' L p—— —
| S
> @:ﬁ e M e e
[ B — o ¢ r

Agnus De- i, ¥qui t6l- lis pec- ca- ta
e o M o o i i — N -
— T T e — " —— 1 Y

—g—O—— 0 — Oy g v ¢ e ij_—;——,

- ke ks - -'- ’ -
min- di, mi- se- ré- re nod- bis. Agnus Dé- i *

A -~ N -t N I - L

P‘I:A: In ﬁ a Al\ ],7' 1 PR 1Y b - HE P 1
i -& 1 — y - —d— ¥— J

LA A AL A v = J,

qui tol- lis pec- ca- ta man- di, mi- se-

b -
P N v N I R R
E=S S E e R e
‘ Y ] - ¢ . ] ]
bis. A-gnus Deé- i, ¥ qui tol- lis pec- ca- ta
T N — ]
P N e T T
D R e

mun-di, doé-na
(M.M. J - 152).

n . P T . . . .

1 i % [ I
i i

I- te mis-sa est.
Dé- o gra- ti- as.

11. Infra Octavas
quz non sunt de Beata Maria Virgine.

. . . . a .
- T T N
8. s%ov ’\ H f. ! — 1 _—
o = ¥ N
Ky- ri- e e- lé- i-
N i
. . ]"‘g\; 14 ,h'd. I. - . . B /.\h .
L H H h L i N [
t # vy g )'i—l‘l o— 1 1 i
—— e e B -
h et , .
son. 7z7. Chri- ste e- 1é- i-
. . . . = . /.)\ . Ay . . . . .
- P - a P i .
e e e L
il 0 P NS B 5 . Y 2 %y
- .= —_ =
son. 7z7. Ky-. ri- e i e-

quee non sunt de Beata Maria Virgine. 41
= .- . . . = L = . Z
] N s i BUEE——— . B = - -9 » r) »
e e e L I e 2
= o i VR
1é- i-son. 7. Ky- ri- e
. A
mo—— * . . . . = -
70 . W S o N
i B B P X | —
e ! ;
e- lé- i-son.
(M.M. J\—- 144.) ) .
= : —N—
3. —a——ﬂ—i—-‘—i—%_ 2 d:ﬁ |
F=
Glo- ri- a in excel- sis De-  o. Et in
: Ld : T r) N " ‘-\‘ = Jﬁ::
ot fg g 0 "0 9 g ¥ 4 ¥ g5 X
I S ~ 1p] ‘;Ej -
tér- ra pax ho- mi-. ni-bus b(')-naa vo-lunta-  tis.
s 5 s N : ——
e H—f'—ﬁ—ﬁ‘:ﬁ'——’—?— o
b had I_’ .
Lau-da- mus te. Be-ne-di- ci- mus te. A-do-

AN N

, X p n_n_ji:.___
A N e, A% a4 o - ;
e e T |

- mus te. Gra- ti- as a-
A\ [ 1 3

v-’ e} v

gimus ti- bi propter magnam gl6- ri- amtd- am. Do-

- - . -

N A - -
e e e
- It i § vt

LU P
3 L 1 g

mi-ne Dé- us Rex ca- 1é- stis, Dé- us Pé- ter om-
1": . - P — N .
B 7 e e e S M3

.
~—
1.3 iy ;
v v — H
Ll ol

V——\"——‘——"————'

ni- pot- ens. D6- mi- ne Fi- 1i u-ni-gé- ni-te, ]e-_

Fi- li- us Pa-tris. Qui  tdl-lis pecca- ta man- di, mi-
O o TR

Pios T thitp:/ ccwatershed org

¢

Seeoe Ulniverstis



11. — Infra Octavas.

. . >

I

. -
— S Nt W
9 0 A ¢y
hd 17 o
p)

se- ré- re no- bis. Qui tél-lis pecca- ta min-
. .k R . LN . R R . N . N ’
IhY 1 N i) NS N N 1 A} P

— ) | i) 1 ] N ] "
e e et e | F i

hod Y] b L.
di, sus-ci-pe depre-ca- ti- é-nem né- stram. Qui sé

N

)

;ITJ\I;,

—-—i—'—J—J—JA—{—d

ﬁ—tﬁ*—i_.,

des ad dexte- ram Pa-tris, mi- se-

ré- re nd- Dbis.

il

I . . . .
1\ o I J 4N 1 N N ~ -
o H_J > : : ;
e ———
Tu s6-lus Al- tis- simus, Jé-su Chri- ste Cum San-
c e . .. . L. . .
I i N —t
P — i N —— I
e 4 e ——
cto Spi- ri- tu, in glé- ri- a Dé- i Pa- tris
. A . . A . .
S R e —
1 helP XA AP I ]
. = ey
—
A- men.
MM D= 138).
n . . . < - . . A . . .
¥ T - 1™
6. H L T _,\' T ] Y 3
o | — S —1—
o = - e
» ’ — I 4
San— ctus, * San-ctus, San- ctus,
. . . . . A . . . .o A .
A P ~ t ; T
et e e, e
) bud X =,
L4 - r -'
Da- mi- nus Dé- us Sai- ~
rey ra— - ’ 'i“————j‘——-‘——; T
*b L v I — — ? ’ ——— 17
ba- oth. Plé-ni suntcz- li et tér- ra glo-

* . o s

I

.‘]“. .“ ,\‘

— T e

ijl—_.':——}——'—,'n—cl“4 v i%i—‘;qj—f“ N
*— ~ V™ Bt _A

a.

Yo
A S—
Ho- san-na

in ex- cél-

12. — In Festis Simplicibus. 43

- - o .‘14,i| ;4 t — - T} ¥
1] [ 4 [ 4 I
! — g ¥, e / —P—W—J—J"—*“‘ > —
[ J [ 4 - 1 P I 1
sis. Be-ne- di-  ctus qui vé- nit in no-
. L B . . . . . : . . . .‘ . P .
P b NN | Py !, H I i ' !'—‘ , -
;1 5 f e ¢ y— 07y — 1+
i') - J# ! )y - | P > -‘.
o
mi-ne Dé- mi- ni. Ho- san- na in ex-cél-
. . AN - - .
1 ;J {qu.Ti ™
e LTVé )04
sis.
MM. O = 138). o
= . o o , . .

A- gnus Dé- i,  * qui tdl- lis pec- ca- ta
- : — .ﬂ ;\ ‘1 s j ﬂﬁ - = ’%
PN e i S —1
L T 4
mun-di, mi- se- ré- re nod- bis. Agnus Dé- i, *qui
c * . N .« . . - . .
AP | S A\ - o i :
e e
———— = ——. -
tol- lis pecca- ta mun- di, mi- se- ré- re no- bis.
. o
= . .« e , . . o . .
N A\ + : ] o) 1 ; i h‘ - P
NN e = — ! = 2
et ey z
= s '.’ . 7 t
A- gnus Dé- |, * qui tél- lis pec- ca- ta mun-di,
S e
—-‘——. LA . &
dé-na no6- bis pa- cem. ' .
OuM. [ = x52) A
n -
.Y i LN 1 - i
¢ TN —Tr — ]
8. e e"ed o —vos _;—e—.u_._d_-;d 1
> —— ey
1- te mis- sa est
Dé- 0 gra- ti- as.

WWWWWWVMWWW

12. In Festis Simplicibus.

=

—
y N vl il
HEN PR
o ¥

. -

(M. M. oh = 144) ) .
@4—%“—4‘—.’-‘}1;5:—4‘—4—4‘4»

16- i- son. 7zj. Chri-ste

xre

Ky- ri- e e-

http://ccwatershed.org



i

44 12. — In Festis Simplicibus. 12. — In Festis Simplicibus. 45
/'\ . - .- -
\ ——_ N * . . = . . . - . .
‘—F—J—J s = N W W . B NN r‘\‘w*’N_ZEijS;:tE
- t AP NPT N o—of g ; H g i R
o Ol A S o & ” £ ',:5 h;ﬁ' - ;\. P — {  ——— | —
e- 16- i-son. 777, Ky-ri- e ’ Qul tol- lis pecca- ta mund1
_p =5 2 ’—'\ N - N 1 g N
D-U——j—':-‘a:" a—,a—,_._a,_d —e— I ’p e N
) I ——— o
e- 1é- i-son.z. Ky- ri- e e stram. Qui sé-des ad déxte-ram Pa-tris, mi- se-ré-re no-
2090595 . , e e N Al S | : :f:?t_:—t
I o s e 4 B A N B I  — i
e ~- o ) bl o
leé- i- son bis Qué-ni- amtu so-lus sanctus. Tu s6- lus DO-mi-
. N . - N .
(MM. J'= 152) NN TNTR — N——1
: i f | : &, 1
. — i | 5” J g!\ J\ I ; v ud é‘ [ J 47""?1
. £ N . Lﬁ\ N N J L J—o — ’—
4 ﬁ—hj.rj—r—d—a——al—a—_tl——t——%’ N jﬁ " — nus. Tu s6-lus Al-tis-si-mus, Jé-su Chri-ste Cum
o — 9 P . . . . . . . .
b L4 A N N N N I N —
Glo-ri- a in excél-sis Dé- o. Et in tér-r e Al A st s ~
. . . . _’ [ > [-J [ ! [ 4 [ 4 [ 4 =‘ [ 4 =’ A‘ _J 1 ! d
A\ ~ N . . . . . ¢ &—gr— -
NS T B 5 NN NN . . . . oos s o
et s R R S S s W Sancto Spi- ri- tu  in glo-ri- a De- i Pa-tris. A- men.
—— —
‘ pax homi- ni-bus bé-nae vo- lunta- tis Laudamus te (M. M. D= 132) - : : : :
‘ ° N N N . . - . f \ e
! AN W T NN L G o W b W S
. - H X Y : ; N NN ! N g P IS D 0 W . U
1 e e e e | e e e ey f —e ¢ S~ v v
: @ & -
; Be-ne‘di Gomus . - banctus, * Sanc.tus Sanctus D6-mi-nus De- us Sa- ba-
; - di- ci-mus te. A- do-ramus te. Glo- ri- fi- . . . . . . . .. .
f : < S —< —
t+j‘+j N _ﬁ_—\_h—ﬁ—h——h——h'— - - — T~ k ™ ™
7 [: e v — — g '-J———i—_‘_* f—l——di——H 1——&4
- R oth. Plé-ni suntce- li et tér-ra glo- ri- a ta-
§ ca-mus te. Gl’ 4- ti- as &-gi-mus ti-bi ~ pro-pter magnam <. . = . . R . .
. N A . e — . . . . A?:—q-—_ N— : —F
N B . S ——— . N S ST i %E}W e e e |
T 7 € ¢——uv ' - v —l——u—r—‘—‘—v—i— =
3= i  a - a. Ho— san- na ¥ in ex- cél- sis. Be-
glo-ri- amtu- am. Do-mi-ne Dé- us, Rex cae-1é-stis,Dé- us Pa-- . : . : : S - :
. . . . . — s
N NN - | - et N
i —— A — i "Z—‘lﬁr——a e ] —:’—ﬁi—ﬂ—-
B — o R i o —v—v —:-‘—‘—i—’—"d - 4 0y gu v L
t : Lo . ne- dictus qui vé- nit inno-mi- ne Do-mi- nL Ho-
er omni- po- tens. D6-mi-ne Fi- li u-ni-gé- ni-te, Jé- = — - - -
) N N 7'5 N - A Ny N x O ] T i
H N : + N—] N % . ) _.L 1 ! ) ]
e e e | e e e e Lt L e et L Bt -—'———-odu—;——a——a‘;—v%—i
Chri . I ’ ' - = san- na ~ in ex-cél- sis.
su. r}-ste. Do-ml-ne Dé- us, Agnus Dé- i, Fi- li- us Pa- OLM. O = 132). .
——Hi.'iﬁw e 4 —
y — ) S 1. ) p— o—o——o¥ ———
P o o P - 3 — p—
=== E=SE=s=et e =
tris. Qui tol-1is pecca-ta muindi, mi- se- ré-re noé- bis. Agnus De- i, *qui tol- lis pec- Ca- ta
http://ccwatershed.org



46 .13. — In Feriis per annum.

X N
) | B | t
e e L
= —e——%— T_*;‘:I—._,.ﬂv o ——
mun- di, mi-se-ré-  re né-  bis. A- gnus
— — — r‘w — —
—o—— o ~+——» B e X A
L ‘_.__]__JL >
— B R
Dé- i *qux tol- hs pec- ca- ta mun- di, mi- se- ré-
. i A : =
Lt N AL B o N A } N
PSS — e
re no- bis. Agnus Dé- i, *qui tol- lis
3 N
] | W,y i y AN } e —
e e L e e
> v i ']_3_ 9850
pec- ca-ta  min- di, doé-na né-  bis pa- cem.
{M. M. D= 152).
o i i : W I
e e
4. o Y
~— bt S
</ . . Pl
I-te mis- sa est. Dé- o gra- ti- as.

13. In Feriis per annum.

{(M.M. f\= 144).

" NS ot U DA W o W 0 Py - —N
3 T e oo v
7 b hd i bt
K% .
Ky-ri- e e- Ié i-son.zZ. Chrx ste  e- 1é- i-
: . R O WL
I A i | ] X A ] | 3
o e R e i B e
son. #z7. Ky-ri- e e- 1é- i-son. 7. Ky-ri- e
o N s P :
v ‘_L H 1N T 1
H i &
v’
e-  lé- i- son.
MM. D= 138.)
" e . e . N .
1 ot S U N O AU R — ]
2 et ——Ydge i
o——— - — p=
- San- ctus, * Sén— ctus Sénctus Dé mi-nus Dé-
N—N—"— NN N

—-—J—,H—J———‘/‘—‘—F‘—.P—‘—w—‘—v-a—f—‘—a—Lw——

us Sa-ba- oth. Plé- ni suntce- li et tér- ra glo-ri- a

14. — Dominicis Adventus et Quadragesimeae. 47

N S— N A — e
I T - 1 | BN I A A AD 1Vl‘ I Ny
YN trv 0 5 v
™ i el &
tu- a. Ho-san-na in excél-  sis. Be-ne- di- ctus qui
e s N e e e e S S w2
e e e e B i

vé- nit innémi-ne Dé-mi- ni. Ho-san-na in excél- sis.
MM D= 138,

- - . A L] . - - -
n . N A
y - I TS . WO
. s K N o S e
’ —y j— | —o &
ey e P :
Agnus Dé- 1i,. ™~ *qui tol-1lis pecca-ta
. P . . . . . . . . .
= P —N———
o _J Tt T N 4 —
P DL ¥ ¥, 1T P K_A 1 ?
~ hdl _._' b " %
man- di, mi-se-ré- re nd- Dbis, Agnus Dé- i,
NN R —
! ] 1A | I ! i 1 11 !\ N F‘-. J } %
TV ¢y o% 90—
—d N E— - —
qui t6l-lis pecca-ta mun-di, mi-se- ré-re  no- bis.
. . . A . . . . . . > R
- - —N— e S f
fo— — N N v i
o—¥ %o Sed—5 . ———— -
<+ - . , , .
Agnus Dé- i, ~~— *quj tol-lis pecca-ta mun- di,

dé-na n6- bis pa- cem.

(M.M. D= 152). ) . )
fal e T = — —— a !‘\
4. o~ v—v—
oy
Be-ne- di- ca- mus D§- mi-no. Dé- o

gra- ti- as.

BXPARP AP NP P XV QEP O KPO KPP AT XVARY A X UV T TVH TP TV O TN )

14. Dominicis Adventus et Quadragesimz.
(M. M. f‘ = 132. )

&i’:ﬁﬁf—%ﬂﬁ*‘;ﬂiﬁ;ﬂ

Ky- ri- e

http://ccwatershed.org



|
|
x
|
1:

iy
]
1
4
1]
|
.
i

P
:XK .
i :
b
{
i
!
:
A
1

48 14.— Dominicis Adventus et Quadragesimee.

.
1

1
paw—

d

- - = - - = N
— g AL —
son. 7z7. Chri- ste. e~ 1é- i-son. 777,

|

) -
T 1K
+——d%e,

QL
| JUE
oLl
Lo

SR e e

b
l
\'>
AY

— 11 ot AR g T —N

5 Yo 1 i T [ J&T 2 I v ¥ ! ¥

. [ X J 1 H A 1 1 [ 4 [ J
A\3Y2 —t

San- ctus,* San-  ctus, Sén-

ctus Do-

:id#f:q’, e LT ";’:FF

y" i 1 o | )
mi-nus Dé- us Sa- ba- oth. Ple- ni sunt ca- li
.’ . . C e < . - s .
t N ) i.'ri ol ) ‘; r

—t 1 3

ra glé-ri- a tu- a. Ho- san-
- .. . .

d —— i ) ]
9,'*'_._1__" R M I A N | ; —] I r )
i L_—- - —— 20—

na in ex-cél- sis.

. . .

et tér-
A

o

By

Be-ne- d1~ ctus qu1

o A ‘Llr. » 1
—_— Hl H “ P Ri E.l_ ;
T v = 1 b ) |

veé- nit in n6- mi- ne Dé- mi- ni. Ho- san-

na in ex- cél- sis.
(M.M. j\ = 132).

A = . . . A . . . é .
it B X St

5' HIl H H : H HEg| 14
N o ¥y o @ [ 4 |'J - 1 gl S hatl

Agnus Dé- i, ¥qui tdl-

lis pec- ca- ta mun-

15. — In Feriis Adventus et Quadragesimz. 49

. . . . - . .

+ i e — N—™" - =—
— et S— ,:j—_j’ﬁ
117 o —® 99w T2
v > —
di, mi- se-ré-re no- bis Agnus De i, ¥ qui
A B . . . - - .’ . .
= ‘= .=. ° ® ) N | e
saP—a P PP s o N I T &
e N I
tél- lis pec-ca- ta mundi, mi-se-ré-re no-  Dbis.
= ’ . . D N . .. . .
p—~— L— Py P Pa o, "
e e e e e e
g _d""_d——'d p —— bt r— ]
Agnus Dé- i, *qui tol- lis pec-ca- ta mundi, do-
B W
A Sy P A
[ v o [

na ndé-bis pa- cem.
(M.M. J‘_ 152).

~ = O
Wpﬁﬂlﬁ _—L‘r,_'_J]_J‘ T

Be-ne-di- ca- mus Do-

. . . - . A . . .

. N
: [y T i o
T e L D Lo e

gra- ti- as. >

DAL U OO o U N0

15. In Feriis Adventus et Quadragesimee.
MM D= 138)

e o et o -
P o e B e e s e e
A\ VA -
Ky- ri- e e- 16- i-son.z77.  Chri-ste e-
i e o
—p—9 ] __‘ Py Xd
__g._,——r) 7 —& — —:.——}c—g gy ——0—- ;’
Ié- i- son. zz_; Ky- ri- e e- l¢- i-son. 7. Ky-
0 r—— ;." - » _l
S
ri- e e- 1é- i-son.
(M. M. J 138). . .. . .
2. ;f;w——';—-——.—.;——d_—d—.:_{_-v—ﬂ~a—d—d-——d——
A Sanctus, * Sanctus, Sanctus Do6-mi-nus Dé-
Nesi6— 4

http://ccwatershed.org



50 16.— 1n Missis Votivis Solemnibus et Festis.

. . . . .

NN PO et SR 1 M . T N N )
e —0 g0y e— 0—d—0 06— P o—0—5—
= i
us Sa-ba- oth. Plé-ni sunt ca-1i et tér-ra glo- ri- a ti-
e
S i A AL o i g v ¢ ¢

a. Ho-san-na

in excél- sis.

Be-ne- di-ctus qui vé-

. C . R .
A B s e e S e [ may
—'—v‘-—“f—f'—'v’—’—i TN,
——t7 o——H-o o
L4l L

nit in ndmi- ne DOmi- ni.

Ho-san- na

in excél- sis.

(MM. D = 138).
S S —— U S S W S
8. @——H‘_._“_—l‘d’ W s Y g e e
A

Agnus Dé-

i, * qui tol-lis pecca- ta mundi, mi- se-

S e
—j_i P P R S 1 h—H—f—":ﬁl__
ré- re no- bis. 77. Agnus Dé- i, ¥ qui tdl-lis pecca-ta min-
T NN T
| N & o N ]

v e ¥ 7 4 -

di, ddé-na né-bis pa- cem.
MM. D =152).

n . .

| R W B O S " Vs
4 o999 9305 g o~ 7 v
ARV [ 4 & .4 v'gr ;ex
—
Be-ne-di- ca- mus Do- mi- no. Dé- o
——1"5 l\ ﬁ\ f
iy s
L 4
gra- ti- as.

L PV P WP RV AP RPARY O VAPV AP A A AV O O Lo o 0 o

16. In Missis Votivis Solemnibus et Festis.

(M. M. J\ = 132).

(Clemens Rector)

e — s S
Let o Tae S T
</ o N4 - 9

Ky- ri- e e-

N

o —

I I

-5 [ 4
1é- i- son.

N T p——

N
! N ]
~+ T

e | T

1

_éc‘ [ A 4
}¢-  i-son.

. .

Ky- ri- e

——43\

N

e e

——d—*’;' -‘_p ! x

I3

e- 1é-

i- son.

e
— ’— I R {
t

—o—— 60y
. S

=—N"T—7

o gs- - v

e- 1é- i-son.

. . . .

e- 1é-

MM D= 152.)

fal

i- son.

.
.
.
.

-

- o~

2. £ -

A
/

= ™~
Ve o
a

T 1

5

™
—

+

in ex-cél- sis D

http://ccwatershed.org

-
P
——
[ 4 _‘_.

z

e-

= |-



]
i
}

52 16.—1In Missis Votivis Solemnibus et Festis.
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CHANT GREGORIEN.
EDITION DE SOLESMES

Tous les livres de chant publiés sous la direction des Bénédictins
de Solesmes sont approuvés par la Congrégation des Rites comme
conformes ai Motu proprio du Souverain Pontife du 22 Novembre 1003
et au décret de la Congrégation des Rites du § Janvier 1904.

[Ne 566] Paroissien Romain contenant la Messe et POffice pour les

Dimanches et Fétes doubles. — (Nozation grégorienne.) Unvol. in-18
de 1280 pages.

[N° 567] Liber usualis Missa et Officii pro Dominicis et Festis dupli-
cibus. — Le ZLzber usualis se différencie du Paroissien Romain en ce
que les titres, rubriques, etc. sont en latin.

Prix du Paroissien 12° 566 et du Liber usualis n° 567 : Broché, fis. 4-50

Toile, ornements 3 froid, tranche Mouton imitation chagrin noir,
rouge . . . . . . 5-50 tranche rouge . . . .65
Dos mouton imitation chagrin noir, Le méme, tranche dorée . . . 7-10
plats toile, tranche rouge . . 6-00 Chagrin noir véritable, tr, rouge . 8-50
Pégamoid, tranche rouge. . . 6-25 Le méme, tranche dorée . . . 885
Basane racine, tranche marbrée . 6-25 Chagrin noir 1€r choix, tr. dorée . g-50

Toutes les reliures, excepté la reliuve toile, ont la couture sur nerfs et le dos souple.

[Ne 562] Manuel de la Messe et des Offices extrait du Paroissien et
des Varie Preces de Solesmes. 350 p. in-18. (Nolation grégorienne.) —

Broché : 1-50; cartonné, dos toile, 2-10; pleine toile, tranche rouge,
titre doré sur plat, 2-50.

[Ne 572] Le méme que le précédent, mais en nofation nusicale mo-
derne. 392 pages in-12. — Broché: 2-25; cartonné, dos toile, 3-00;
pleine toile, tranche rouge, titre doré sur plat, 3-75.

[N° 563] Manuale Missz et Officiorum. — Reproduction exacte du

N° 862, mais avec les rubriques et explications en latin. (Notation g7¢é-
Zgordenne.) — Mémes prix qu'au N° §62.

[N 573] Le méme que le précéd‘ent, mais en notation musicale moderne.
376 pages in-12. — Mémes prix quau N° 572,

[No 562 o] Messes des principales Fétes. — Appendice au Manuel

de la Messe et des Offices N° 562. — 40 pages in-18. (Nozation gréso-
rienne.) — Broché, o-3s.
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[Ne 572 A] Le méme que le précédent, mais en notation musicale mo-
derne; appendice au Manuel No 572, — 50 p. in-12. — Broché, o-50.

[Ne 563 o] Missz in precipuis Festis. — Appendix Missee et Officio-
rum Solesmensis Manualis N° 563. — 40 pages. (Notation gréigo-
rienne.) — Broché, 0-35.

[N° 573 a] Le méme que le précédent, mais en notation musicale mo-
derne; appendice au Manuel N° 573. — 50 p. in-12. — Broché, 0-50.

Les Messes des principales Fétes se demandent fréquemment relides avec les Ma-
nuels correspondants. Le prix total est celui des deux brochures augmenté du prix

de la reliure du Manuel.

[Ne 570] Office et Messes de la Nativité de N. S. J. C. selon le
Missel et le Bréviaire Romains. — 48 pages in-18. (Notation grigo-
rienne.} — Broché, o-50. :

[Ne 571] Officium et Missz Nativitatis Domini. Reproduction du
précédent; texte latin, 48 pages in-18. (Notation grégorienne.) —
Broché, o-50.

[Ne 578] Officium Majoris Hebdomadz juxta Missale et Brev. Rom.
186 pages in-18. (Notation grégorienne.) — Broché, 1-25.

[Ne 601] Psalmi cum notis Officiorum Hebdomadze Sanctz. —
120 pages in-18. (Notatior grégorienne.) — Broché, 0-75.

[Ne 605] Psalmi in notis pro Off. Hebd. San&. — 116. p. in-18.
(Notation musicale noderne) — Broché, 0-75

[N° 579] Office de la Semaine Sainte. (Notation grégorienne.) Repro-
duction exacte du Ne 5§78, mais avec les rubriques et explications
en francais. — 196 pages in-18. — Broché, 1-25.

[N° 580] Office abrégé de la Semaine Sainte, texte latin et frangais.
— 144 pages in-18. (Notation grécorienne.) — Broché, 1-00.

[N° 575] Kyriale ou chants ordinaires de la Messe, extrait du Manuel
de la Messe et des Offices N° 572. — 80 pages in-12. (Notation musi-
cale moderne.) Edition frangaise. — Broché, o-60.

[N° 576] Le méme, édition latine, extrait du Manuel N° 573. — 80 p.
in-12. (Nolation masicale moa’erne.) — Broché, 0-60.

[N° 581] A Manual of Gregorian Chant compiled from the Solesmes
Books and from ancient Manuscripts. (Notation grégorienne.) Unvol.
in-18 de 440 pages. — Toile anglaise, frs 3-10.

[N° 591] Kyriale ou chants ordinaires de la Messe, extrait du Pax:ois-
sien N° 566, précédé d’une Préface sur la notation et le rythme grégo-
riens. — 92 pages in-18. (Notation grégorienne.) — Broché, o-60.

N 602' Le mem édi ) S 7 p—
s e, edltlon latlne extrait du Paloissieu qQ 6
80 pages ln-IS (M[ﬂflb/l éol (4444 1-5’72715.) BrOChe 0'60
S ) i

Ne M Cae . .
[ in-588°2]( {fjtrna}le seu Ordinarium Missarum, extrait du Graduale. §
- (Notation grigorienne), avec points rythmiques. — Br ale. 8o
cartonné, dos toile, 2-00. ques. — Broché,

P-
I-25;

[Ne 5825] Le méme, sans points. — Mémes prix,

arise eces 2 sSu
ex hturgld. tum hodletna, t a ctee 1ut 3
U I I I Um anthu Co“e i
Xe:sptée' 28: ngai 1n E (N‘”““ S eO‘ i1 t.) - ::he’ 300.

Ne Lo ¢ A
[ mgrgwgllelspse?‘}?ﬂgfess Igl(c))::l‘la)sl des V'epzlesd?t de I'Office, pour tous les Dj
. es, précédé d’un petit Traits it
200 pages in-18. (Nofation grégorz'e;me.)pBroché7 a:{f)g ¢ Pealmodie. —
) .

[N° 589 B] Le méme sans le 73z
! aztd de ) i
( Notation grégorienne) Brocl:é,zo—Sg.szmoa]w. 100 pages, in-is,

[N;s%(z]stil:s;l]r;ii <:1:11> L:xsot:i_sz pro Yesper‘i's et Officio in omnibus Dominicis
= 160 pages 1B, (Wotation grigorsem) - Brochd, o8 ™
, 0-80.
[N° 598] Petit Traité de Psalmodie. 40 pages in-18. — Broché, c-30
Le méme en italien, en anglais, en allemand, en espagnol. Broché, o-50.
[N;: Egeﬂllgﬁgu&(gﬁz D_efuncti§ cum Missa et Absolutione nec nc ‘
in-85 (Notation grégorione o Brocht, pyg AU 102 e
[N° 593 B8] Le méme, sans points. — Broché, o-75. |
[N;: fiﬂugﬁﬁurgr%geDefunctis cum Missa et Absolutione nec no
96 pages in-8° (./V'otutzzm:1 ;722:[0?-2;?22‘)1%;‘31% %oi;;ts rythmiques. _n
, 0-75.
[N° 594 8] Le méme, sans points. — Broché, 0-75.

[N° 599] Officium Def; i
I unctorum, rit Romain, i . .
avec lous les signes rythmiqu e:,5 . B\rc:::)}?:én,ll.gbso {Notation musicale
b .

«

No
| [N° 5668] Chants des Hymnes, Antiennes et Répons brefs des

etites eure S ssien Romain N° ©¢66. —
s, supplément au Paroissi i 5
Petit H‘ i c 1 ma
150 pages in-18. (Notation grégorienne.) — Broché nIIZO '
, I-20.,

[N° 5678] Le méme, te i N
, texte latin, supplément 1 .
' 2 au -
— 150 pages in-18. (Nolation 5‘7‘6{,9'0}:’)2'872718.) —‘ égbfgé?lsftt;é” "5
- 2 - *

NO 2 . . s . i
[ cui? c]a rﬁtgfe gcoﬁgff)cran?;xéxspﬁcclessxa(e juxta Pontificale Romanum
. — . in-18. (Notation pré 2
&7ég.) Broché, 0-75.
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[No 592a], Prieres et Cérémonies de la Consécration ou Dédicace
d’une Eglise selon le Pontifical Romain, texte latin-francais avec
chant. — 230 pages in-18 (Notation grégorienne.y — Broché, 1-25.

[Ne 615 ] Officium pro Defunctis cum Missa et Absolutione necnon
Exsequiarum ordine, in-4°, (28x 19%) grands §ara&§re§, impression
en rouge et noir avec encadrement, beau papler teinte. (zVotaz‘z?u
grégorienne avec points rythmigues.) — Relié forte toile, tranche
rouge, 4-50; relié peau, 6-00.

[N° 615] Le méme (sans points rythniiques). — mémes prix.

[Ne 64 8] Rituale Romanum, in ¢4° (28 x 19%4), riche impression en
grands caractéres en rouge et noir avec Aencadrel,nents, beau papier
teinté. (Notation grégorienne); e'dlt.xon revétue de I'approbation d¢ la
Congrégation des Rites du 24 février 1904 comme conforme au jcllfotlu
proprio du Souverain Pontife du 22 novembre 1903 et au D\ecre; ela
Congrégation des Rites du 8 janvier 1904. — Relié de fr. 8 4 45 francs.

Messes diverses se vendant séparément :

a) Notation grégorienne.

No 603. Ofticium et Missa 8. Gregorii PP. {in-8) 36 pages 0-5C
No 2222. Sacrze Columnz Flagellat. D. N. J: C. in-18, in-8° . 0-10
Ne 2261. Pro Pace. (in-18) . 0-10
No 2264. S. Angele Merici, Virginis (in-18) 0-20
Nv 2270. In Festo S. Joannis Berchmans (in-18) o-10

0-10

Nv 2288, In Presentatione B. M. V. (in-18) . . . .
No 2285. La Messe dite Royale de H. du Mont. (in-18) — frangais o-10
N° 22858 Les Messes du 2° et du 6¢ ton de H.du Mont.

(in-18) — frangais . . . . . . 0-1§

No 2286. La Messe dite Zoyale de H. du Mont. (in-18) — latin  o-IO
No 22868 Les Messes du 2° et du 6° ton de H. du Mont.

{(in-18) — latin . . . . . . o-1§

No 2292. Feria V. in Ceena Domini (in-18, in-8°) . 0-10

No 2294. Te Deum (in-8°) . . . . . : 0-10

No 22935. Feria sexta post Pascha. (in-18) 0-15

No 2271. Immac. Conceptionis B. M.'V. (in-18) 0-10

N° 2299. In Festo S. Vincentii a Paulo (in-18) 0-20

b) Notation musicale.
Nv 2266, Messe ¢ Magne Deus” {in-12) . o-1§
0-10

Nv 2266. Immac. Conceptionis B. M. V. (in-12)

B Y
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No 2268. In Nativitate Domini, 2 messes (in 12)

o-
N° 2267. In Epiphania Domini (in-12) o-ig
Nv 2269. Dominica Resurrectionis (in-12) o-10
No 2272, In Ascensione Domini (in-12) o-10
Ne 2273. Dominica Pentecostes {in-12) 0-10
Ne 2274. In Solemnitate Corporis Christi. (in-12) 0-10
Ne 2275. SS. Apostolorum (in-12) . o-10
N° 2276. In Festo Assumptionis B. Marize V. (in-12) 0-10
N¢ 2277. In Festo Omnium Sanctorum (in-12) 0-10
N° 2278. In Festo Dedicationis Ecclesiz. (in-12) o-15
Ne° 2283. Pro Pace (in-12) o-10
N°¢ 2284. Pro Defunctis cusmn Libera (in-12) 0-25%
N° 2290. Pro Defunctis ez Ordo Exsequiarum . {in-12) 0-30
Nv 2289, In Festis B. M. V. per annum {(in-12) 0-30
Ne 2280. Missa Votiva de SS. Eucharistize Sacramento. {(in-12) o-10
N© 2281, Les 3 Messes du 17, 2° et 6¢ ton de I. du Mont.

{in-12}) — frangais . . . . . 0-25

No 2282, Les 3 Messes du 1%, 2¢ et 6 ton de H. du Mont.

(in-12) — latin . . . 0-25

N° 2287, Requiem Mass. (in-12) 0-20
No 2298, In Festo SS. Cordis Jesu. 0-15
N© 2300. In Festo S. Patritii (in-12) o-10
N© 2301. Feria V. in Ccena Domini (in-12) o-10

N° 2302. Missa de Angelis (in-12) . 0-10

Nv 2303. In Festo SS. Nominis Jesus (in-12) . o-15

Approbation authentique de la S. Congrégation des
Rites pour les éditions de Chant Grégorien publiées
sous la direction des Péres Bénédictins de Solesmes.

Preesens editio quoad textum ty-
picee plane conformis reperta est, et
quoad cautum respondet AMotui
Proprio Summi Pontificis Pii
Papze X. die 22 Novembris 1903
atque Decreto Sacrorum Rituum
Congregationis diei 8 Januarii 1go4.

In fidem, etc.

Cette édition a été trouvée entie-
rement conforme quant au texte a
I'édition typique; et quant au chant
elle répond au Motu Proprio du
Souverain Pontife Pie X du 22 No-
vembre 1go3 et au Décret de la Con-
grégation des Rites du 8 Janvier 1goy.

£x Secretaria Sacree ejusdem Congregationis, die 24 Februarii 1g04.

L. +8S.

-« D. PANIC1, Archiep. Luaodicen.
S. R. . Secretarius.
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CHEZ LES MEMES EDITEURS.

DIVERS. (Chant Grégorien.)

1 L . n - le
o Les Mélodies grégoriennes, d’aprés la tradition, par
[NR.317’21e Dom JOSEPH POTHIER; grand in 8, Edition de luxe. —

Broché, 10-00.

[N° 380] Le méme, petit in-8° (20 x 13). — Broché, 5-00.

Le Melodie gregoriane secondo la tradizione. — Testo italiano in-8°
piccolo. — Broché, 5-00.

[N° 382] Théorie et pratique du Chant grégorien, ——AManuel a
Pusage des Séminaires, des Ecoles normales et des Malitrises, par
Dom AMBROISE KIENLE, traduit de l'allemand par Dom LAURENT
JANSSENS, — Broché, 3-50.

, . . Qo
[Ne 415) Le Chant grégorien, sa genese et son développement, in 8,
par Dom LAURENT JANSSENS., — Broché, o-60.

i istoi Sori - ’abbé SOULLIER
° Le Plain-Chant, histoire et théorie par I'a 5
[ND?%.] D. J. — 1 vol. petit in-8° de v1I-330 pages. — Brocheé, 4-00.

[N° 418] Cours abrégeé et pratique du Plain-Chant. — 1 volume
in-18 de 120 pages. -— Broché, o-50.

[Ne 381] Etude sur le Chant gré’gorien, par THIERY, fort volume
petit in-8° de 825 pages. — Broché, 10-00.

Grassi-Landi. Armonia e melodia musicale. — Broché, 3-00.
Cantus varii Fr. Minorum. In-8° de XXX1V-376 pages. — Broché, 6-00.

Vesperarum liber juxta ritum sacri Ordinis Preedicatorum. Petit
in-8° de 896 pages en rouge et noir avec cadre rouge.
Papier de Hollande. — Broché, frs. 12-00.

Livre d’orgue ou Chants ordinaires de la Messselet des Vé%es, trlgslsé
é isé ¢néditins de Solesmes. -— De ce hivre
és et harmonisés par les Be_nedxéhns . : :
g?srgue (172 pages gr. in-4°% prix frs. 12-50) dont le succes est incon

i ! ires i ets comprenant
testé, il reste un certain nombre d’exemplaires incompl P

la Préface et la plus grande partie du Kyriale; 100 pages, frs. 6-00.

Répertoire des mélodies grégoriennes transcrites en notation rnus;scale
avec accompagnement pour Orgue ou-Harmonium, par GIULIO BAS.

Prix de labonnement : 6 frs par annee.

1ere SERIE (1903)
1. Missa Epiphanize Domini.
2. Missa Purificationis B. M.
3. Missa Dominicz Paschalis.
4. Missa Ascensionis Domini.

5. Missa Pentecostes.

6. Missa In Festo Corporis Domini.

7. Missa Ss. Apost. Petri et Pauli.

8. Missa Assumptionis B. M.

9. Missa Nativitatis B. M.
10. Missa Omnium Sanctorum.
11. Missa Immaculatee Conceptionis B. M.
12. Missa (32) Nativitatis Domini.

2: SERIE (1904)

1—2. In Festo S. Joseph Sponsi B. M. V.
3. Dominica in Albis.

4—5. Missa de Angelis.
6. Festum SS. Cordis Jesu.

EN PREPARATION :

7. In Nativitate S. Joannis Baptistae.

8. In Festo SS. Rosarii.

9—10—I1. Missa Defunctorum,
12, In Nativitate Domini (Missa in nocte).

N. B. LZLes fascicules se vendent séparément.

[Ne 610] Méthode €élémentaire de Chant grégorien par D. Pierre
Bastien. O. S. B. — 126 p. in-18. — Broché, 1-00.

Nozioni di Canto Gregoriano par Giulio Bas; un intéressant’ volume
in-32. — Broché, o-60.

[No 586] Origine et développement du Chant liturgique jusqu’a la
fin du moyen 4ge, par Pierre Wagner, D* en philosophie, Professeur
a I'Université Catholique et Directeur de PAcadémie Grégorienne 4
Fribourg-en Suisse, traduit de I’allemand par PAbbé Bour, 1 vol.
in-8° de 338 pages. — Prix : 3-00.

PALEOGRAPHIE MUSICALE

~ Les prineipaux Manuserits de Chant Grégorien, Ambrosien,

Mozarabe, Gallican,
- publiés en fac-similés phototypiques
PAR LES BENEDICTINS DE SOLESMES
Paraissant tous les 3 mois. Grand in-4 raisin.

Ce recneil constitue, par sa nature méme, un instrument de travail
indispensable 4 tous ceux qui s'occupent du chant liturgique au point
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de vue scientifique ou pratique. Pour les premiers il remplace de longues
recherches dans les bibliotheques, en Jeur permettant d’avoir et de garder
sous leurs yeux les plus précieux monuments de Vantiquité; aux autres il

indiquera la voie a suivre pour rendre au chant ecclésiastique Pexécution

qui seule peut en faire ressortir la vraie beauté, trop méconnue de nos

jours.
Prix de 'abonnement : France : 20 fr. — Etranger : 25 fr.

Sur papier de Hollande : 30 ou 35 [r-, Sur papier du Fapon : 40 o 45 7.

RASSEGNA GREGORIANA

Revue mensuelle pour Pétude de la Liturgie Saerée
et de la Musique d’église.

TROISIEME ANNEE — 1904
Prix de ’abonnement : frs 7-00.

e
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INDEX

eorum quee habentur in Ordinario Misse

Dominica ad Aspersionem Aqu beneditt®

Toni ¥. ¢ Gloria Patri » in Introitu Miss®e . . .
Modus respondendi in Missa . . . . . .
1. — Tempore Paschali. . . . . . .
2. In Festis Solemnibus. I . . . . . .
3. In Festis Solemnibus. 1. . . . . . .

4. In Festis Duplicibus. 1. . . . . . .
5. In Festis Duplicibus. TI. . . . .
6. In Festis Duplicibus. ITL. .

7. In Missis Beata Mariee Virginis

8. Dominicis infra annum

9. In Festis Semiduplicibus. L.

10. In Festis Semiduplicibus. 11. . . . .
(1. Infra O&tavas qua non sunt de Beata Maria Virgine.
12. In Festis Simplicibus.

13. In Feriis per annum . . .

14. Dominicis Adventus et Quadragesim

15. In Feriis Adventus et Quadragesime. . . .
16. In Missis Votivis Solemnibus et Festis

1. Credo. . . . . . . . .

2. Credo. . . . . .

3. Credo. . . . . . . .

4. Credo. . . . .
7%. In Missis Votivis Beat® Marise Virginis . .

X EUR - X -
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